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HIET H BT-F-F

AR HIAT b GolicAs Fihar 2l

1. 977 & S5
D F&T F dI-9R Fed YA GG, el
(fesi/sristt & sifaaa) o e Heil
D T & I T=d IgHF G FAE F d F=r
%€ @ 2

2. SaEd wT STH
D 7FEH G arE? (fEdt I q/
g1a-919 )
D STFAIT HT FT HETTHA 417
) FEl-F§l TaIg SFard g T &7

3. =4l HINT
) ‘Tl Th Gare &)

79T Fve) &1 forar 9t eiform gl
o7 @E farE & fag dry =g
aid € fo=r o %o @i g
§9% 37919 H Tl 81 YT GH
gl St

— a7 GRS 49 T4 STASHT

(G S 3R Hferdea #1 HGI2t
g1 39 FGIE W @Y I arel
Sted 3R Sl Al Afdwar @
aEg g al SUB WeT TgYd

FHehvT TeeRl G BB [T & 3R a8
G ST AR 4t e qed 8@
g7 Sad T AT F91 SaT R
ST qUT ITATERI & fa%s GFY
FXd W F ST gt FT AT aH
asr Iuferd o 3THT GEF aed o
for gt oi-geul &t ik SR
et YR fad, #=ife g4t
GHAI, ATl SR GEiE =
& E#IR 21 9 ard § S|Yqd
SFITRRT, Tod VI SR Spe
qrearErRt 4l)




I. 3Tdle — Uekh GieTed qRerd

STTYed ST, TSITeT W i wed 9! foerea
B T % IR § S, SR OGHSAT IR 39 ae
S o T A P R AN AME SR
AN g Aifereh, Siehiash et 1 aied Wi
Feldl ¥ 9 B S, e, deunt, e,
YAt TN TH W ¥ T WE WW W/ SR
ANl @ Hoeh, Heg i @1 Sl WA 3R
GG T 1 A ® — SR WM I WA, S
e i ST fSEd 9 e, foed SR etae
TR &1 e w1 81 SR AE e % died
3R eAR Sfie o SHeh Hewd Wi S o Sl
B S8 @ Tw @ 9w ded €, T o |y
oy - wEAte 1 SEA-YSH i € SR 3
TR el 1 S g H fered €, oFe
g afl T goreiiel/ R Uishal i Y
B S B1 Tk W gE SRE #E e o g
T WE TR A0 fogd g @Er 1 SR
1 gipa aredd o AR SR 1 Serdl €, Wi
1 FO L § SR T Sepiaal o = garg
T HAl B SIS 1 & TH S BT ST S
2 fop o1 Totee o 931 sAfa goeHva WAt i
T H, faeR & T Tia 1 fomneft s
#i & o e ®, Tw WiEE A A wee
o1 fagr/IRiTe IR ud Tei 1 31eE Il
® A1 USR], S shI%eRT, shicl A BAR SRl
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Translation 765

it o1 feemn o9 SId 81 9 Bid1? houdl Siku fof 3R Sfaeera fak
&Y qeh Hiftd @ S 91 s S fqth St qeh) e @l Haod €
o AR &1 R AFEE Ufhar & A g1 iR ot G, Hagaeiiar iR
gIcHs S 1 fRen H M ded €1 e o WRd eH Uk Wi i
I HI IS AW H IR 34 € A A W F| A A FEEY & @A g,
I 9SS | TH WE TS I AW FT B T AR FW GO
TH I IS H YA TH W R

S arEdd W oY shgahd 1 WiEAl i wRae i 21 T
TN T 1 foER HIA T, A HI GO R TGAN T SRR Hie
Y STJAR oh HEAH 9 ¥ HSclhiUl i Uiohdl 3TRY B3| Blel § B
AT A S AT agd HH AN gR diell Sl @, S® 9 i fRe i
1 A W& g I e aet wrwstl ¥ g © A S wronen #
StoaEt ' W @ e € d w@reifae 9 W HE GHTS Wi
SAISeRTOT BT B 1 59 Sgd A ol gRI dicll S aell STeR A1 i
Hfd T IAEH, (e A=) 99 e g ) S ot €1 g
TWE R W GAA A T HIE pid e R W A M Bl € Al zHd
IS TR R SAAH B L _
oTare FT & qareit 9 Bt 7
- wUTARA S
3TAIR &1 37 Teh o191 o hed &l (Thelt 9o o faa = fafea +i) o
T o H e A1 fore T el ©1 Ueell i Y Yot WIeT 3R SHd Rl wed

WIS Fed 21 3 Ml IR SAUSH o Source Language 3R Target Language
o AR € #| oA o fou dasiar, ®utaw SN wmiat s off yefed #)
fFE T AT FT G A R had T fAfd § uEgd Y 3 i feretawer
FEd §| FIS oh T HiG THAYR H Ul 1 AR AR IHR A g
TR i <y —
| /’WW#@W : 3=

’} A TIga?. TATTT

f ﬁ??é'??mawr

Z/' i V AR I
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P ST FEfsaea e ; ._/.
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wfafafr 25 @ Activity 25

qH wrgHr § 9 9k g
STAT-  STffed TS
(4 - 5) &I gal TR
gt § @Y SR are
g el § TH-TR I e
B Hew Tw gl g+
FETI

Make a list of 4-5 translated
texts from your mother tongue
that you have read or are
familiar with. Compile these
for your portfolio. Now share
it with the class to make a
comprehensive list.
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g ¥ aurg? e @y
9T GRT WA S,
WY AT T T2 B
FET TIH]E T3,
T AT 4,
STl SEd I e
(TSR 37741])
(79 TR F¥rared

¥ I g7 ¥ 58w W)

W W @Y 7

3R 3 8, A 3

R AT T FAT &

. e TTHRT Gl

BN T T &9
3R ST @ Hel)
(=7 S7ars)

The Rich

Will make temples of Shiva
What shall |

A poor man

do?

My legs are pillars,

The body the shrine,

The head a cupola

of Gold.

Listen,

O Lord of the meeting rivers,
things standing shall fall,
but the moving

ever shall stay.

(wﬁvﬁ‘ 377413

3TaTE i YArepT 31T QTafiahar

A HI G W AR HT AT R wekd <A
9% T €1 78 w9 9d) ® qf gEifey g &




Translation 167

fafe=1 <9-weel SEM-aR 3R wEed o 9 |
a@wﬁawmésﬁ?@ﬂm@{eﬂwﬁ
AT WA YEHH T S ‘Igae W’ € a2

S = H-STar =relt b1 faeh! foava-are) | =i ® Al 39 =i oh 30 3R

Tohed W SIS 3R g FT o et W S < 1 AW, goF IR SHh

Uoh T w1 fafer enfe ferdl Bl 1 SE RE S g ST - ST - Sarerel -

ST - i wdek g o fRdt <@ & yHO & faw feRerar € A1 59 et
wawwm%ﬁwﬁmwﬁﬁélﬁwm

frdt e aron o feret Bt @1 9 ofifse sEsh |, fRe o e
e 1 TAR STHA, W, Ter, ==, S o o
FR o S 81 U 3R SN o, & HIE IS HIA
YA s w1 faqea w3 §, 9 o' foqe off ved 9 e & b
o § R TR S €, R gEd et o S % omeR R R IR R Rl
o= aR foman S ®, g oft Uk YR #1 Sa & 71 A AIR PORT
. o WS W I E@ER ok T W Y T & famom =t T

g aren 1 & 9 qfter § ere fRar gsn U B SR Te
q eTeR! Uqr &1 © fop g fafire oi@® 91 TR TS S{u
FHiaw (9) fordt th 9o § foreda =, 99 oifse st o
&, d Tl i YR 1 HE S | AR % WA B R
70 feiohde oM (W9) Fed ¢ 36 TR, STAR i el

#% &0 H *E THR 9 2
3IaTe 3 Tae®:

AR T o fou wh 9 e qmstl § 9uH 96 Sed @1 e 9 wH |

IO @ ST WE ¥ SR I drel i 3T & =IfeV| THeM, SR HiE

SIS SIS, Sien 3R & 3 i ol et aie S €, df o sed ued

R A et U SEE H R — SN W aen § oI sfUeh ¥ f&d A

TH e o aiven @ AUS a1 EE | o T | airen ok AU # erare

FX M| AfhT FH W FH I AWC a1 T E =fey, quft STes & @l

HorTT| TR foret ol f&<t o fUsh omel © f o fée) § ofush o ofiv iUt

¥ et  orqene #1 wH F wH M A A W A e @ fF i o N
1T &1 8T AT 1 3T=91 9 TS o fIu STt ST T &1 ARG Arensti ‘/.
o HYI-|A AUSH H IFhR ff IR B Fifh fava-R & I | */

MEHRAULI ['>
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TS UG o a9 4 378 WTarsl ¥ WHeRT el

fafy= aie At =t
% H oS AUSH H
I | e fafa
Fed B SHY aferd
®q 9 forg wd ®1 39
e 9 Hatyd ST&d
ST ot U H
Bl B

T& T A
e o dE@ @I
foh ST7ems Tk gd &l
ST § afeean ot T2t
21 I¢ fak = =it
. qeRAl A ot
| 7Te Tk U W
Te7al A o &1 o
IE-FHEN B FRE H
T YW oF I
TEd o H 9Ru
T & R BT

sl o, 3TaR o feru

Afr @ ifirsh Hogeierar 3R TUHYfd #1 STavahd e 81 Teh 3TesT
IEE arad | Ueh oTest Afeafem B\ sifaemif 7 et oFR 79 #2
for TS =afem 1 T o1 SR fohan ST @1 B, arid W STeresh 1 SEh
T[T T AARE Heel I W1 ¢ A ARA 39 qHEn o 9fd eH HogAeia

Bd ST ® © fh S1es i o SO 91 8H orkdd o SYidiieh Hed / HWag
F Hhd T A1 TR A T ok e o e STMdl A1 Tiehidd Al W

T FT U § A T qET Fed 1 IRy I9F € R oW =9 A & ufa
G @l AE0l T i oid 78 ® for o« e G w9 9 faae / denei

fawal / IR et <EaEs 1 STAR HR W B T Al HHT Ut gEd

Bl € A WEUE o |l qeAl i ded 9§ 9gEE R e, HetshTe
1 I ST T AR FLd U SHY 98d D TN UL B




Translation

qUITAT 37T 3T7aTg

A A HT Teh 3R T8 € — W HE H1l 3Mq @1 gn for fopedt @
o g o Tt Tk 9w # 9t @I e € SR Wy € Wy wiE gE Al
STeh! STl 1 SATE’ A oAl 1 S € A T @1 Bl & SY g
(32WR) FEd B I e 1 o8 &M ft T Ghar € W fofad &9
T A T B I T8 et SIS i o 91, =R W AR IH I
T W, fRE amo § g 9 o fRdt fRae, feooht, <@, awor, weR ef]
%1 ft AR H Ghdl &1 W, WY gIfC off g & S chaet diereRl € 1A
F U € IR fReh ferae o1 @@ & AR 1 wM el § Tl o € i
S STAR BYGN € A1 S-Uel o WA = o S Sl € A1 il e
fordfid foren ST ©, STk foiflad &9 GF T IF1 A 9iel & 7= o
o Tl "we €T g §1 gHifery et orfaresh SW @ WEAl Sl € S gt
el & A H R |ifeed o W w1 off 9 W@ @l

T get a1 & 9o € of - g2 9t WM sl 9w Tl g 8w st
H e — Mg g Ale M W |, 9° &l ¥ AU o ok = ® & o
st o & o, "l & fewm 9 o 3w fewe 9@ fr f5E A W 9g 9@
FHEl I @ 7, A F IR-FH FEall S Gohdl 21 HE AU, Tg =R AU
¥ for@ U e 1 T U HAK & ®9 H H8 @ ¢ IR o wg @
SO0 F9 grelee 1 T H 98 914 % @ 8, 9 JE 9 9 39 YRR H
Ff &1 Gohel T — I TET & W 8l S il 3TER | G A Y, ST
S T S T Bl © 3R e W i off foR oraR § wn-d v stfue
IR TR W T, g 3 e A€ M 23T (1 need not go there) T
STIATE T YHR AT & —HA T8l W oht ATAYIhdl &l & a1 Tg avaeh
T & for § =l oy, @ 98 o el enn, dfeeh @ "ehal © el wed o
7 Al 3eh | HEEH, TR Th Thd Riemes a8 garg foedt s o o
= HR @ e, d 98l e siferh wnefae o R 9% we TR qe awt
T T MR Tl &1 W FEl W < Al 78 o TR T o1d T
® ®, @ 7t foram sun di W T qEr a9t WMt Sedd 1@l gl i
& 2 IR TH W WIS Tehd B THeH o’ I hl | 8 S @ T
‘q50’ Hel 1 g @ A1 O 1 TEigel € el $9 o yatger off
g T, S ‘gd’| AR e S 1 Uk At TRl e, wEr, e

I OO W AR T oh Ty & T ® 3R 9% 9 gg € — g o firew
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Srijan

N

I T (He was given a warm welcome
and was presented with a bouquet of flowers),
ql a8 <@ ' o fRae wma fear
€ IR | q Hieh o SIIEN, TS o FHIS
T 'gor A% Farad’ o faw F fawer S
RIM? AH ST i forg SR SRER T@Td
e ™ R S TN A HHE-T
de fean T @ A8 STarfas T it
Tei aa fah ‘v’ o e i T @

J#

POV SF | P P ) W
o 6,8 S5 o ol o o

JCI ES PUCteg
e&,éuifﬁeJ'ubr«fJ}q

u‘TeCf" ému_..a.a_._w

s 5 5l on K L]
3 57 ey ST 8 gy

a8 Jao ’a..p'_'

Speak, for your lips are free;
Speak, your tongue is still yours,
Your upright body is yours—
Speak, your life is still yours.

FieT & o SR & A

& gaar fe & au —
\1/ Eﬁ?f & o o1 a9 2l
—%w o7EH] B

‘Sob A Temed’ i B SR TR wered’
FH AR ‘T A ‘FHE' A HEh, TH A
faem =’ — TR IRER @WrE feRar e
3R 3R Tl 1 U Teawr we femar @
fah g€t fF S= Fer AT ferg T ST TaoE
e & T ‘qoa’ SR ‘oA’ 1 SYANT BH wEl
FHOT BRI, I8 TH e oh SIIR &1 HHaH
‘FATER HETE’ i ge-gfaif’ faem S
@, ‘fa-ufaEita’ T8l a8 9@ 7w fafear’,
‘rew’, ‘TS, ‘uaft’ emfe weRl o @it «ff A
R ‘fafean’ o ol | O 1w = oA ‘o
1 ‘gaft’ feae S @, ‘Tew’ TR HeY At
A 1 B Al e Tew i fag "wed € — 9t
TER IMEA | 38 W I AR Hd 99T &
T A o H el SaRd @I Hich o STEK
#% sl H 9 fordt T ws W g ©1 gEfen
AR T e & Tél, Rormes wm ot ?)

&Y ST 3qaIe

Tg HH a9 IR fSa=res g 33a@ © W« 'W U
g % &0 & U9 TH-3H %% @ % AR
F3d Tl SR 79 o < @ W AU ok A
AR W B e TEor=ed AN i €| AR o




SERNER R ‘L«.&L" S

BRI 3"» %o,m
s ‘_rq_.-ﬁ-.. = I
A e Y -

Translation
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I forslt o & TR TH T
WE UgWE Wed B WA e,
AU STEER W Wl ® A1 L.
@hH W @A ¢ fR Anex
e feed o1 el iR fowm
IMEE A @ SEER qg 7, 7 S
@l €, 98 A9H Yl © T Wi,
Ter # fepEm fram ™ =A@ @72
T Ued MY wed € — |fed W
et oFE | Tl Ul Tar ¢ f
‘AR s’ df 9fe 1 € Fed

g o f su ‘fafes dmet’ wed
g1 el fhohe & ged A ‘AR
ey’ 1 ‘feafeet ARy’ wsg ST €, Sl S 3T W | dgeet’
T @ T E

T 3R ST W, 99 &9 R wiewE w3 %l gdien W ®© g @
R 7% TIRUHe god § fo gag Temrt g7 I ole o8 2 smed | st
I UE Al fSE o1 o TISEHe & Sk § YA TR @ A 39 Sl s
T 3Tt © foh I TAREHE w1 oW Sl ¥ GHS Toh, A9H YD o931 € T
Hog TSI hal ST, T 3T F§ I3 &—HaEg TALTT a1 "1 e & a1 &
e A Nutl I ot IfEn fF seia B fhat @E ¥ SIaR JWd-gd
F wd ¥ & § uw gE vefa @ @ oer fF ged a9 ue wt
T W o W R R o9 g6 1 e A ©1 Hes et g
e o T oMad | FE RYEl WA TSTH I et ¥ A ggdr 7; 99—
gael # &=, aren, stush Hi

FP T AT A 9] W© T §, A R =T 9Ha R s o
ReAEd 3Ed-gHd B, R 3t =°a & &) =9 gaifed o deaisy &1 oar
EA-GAd B | < AT ok e I STETSIE! 376 SAH W1 €| SR T A e
fF T U 39 aelieg R RUER &1 orarg ) {fSe, @ om0 dehrel & <1
o Ageh o o fog sig &, ifw oy A wrwetl § 9% g=e *E 9, &
S8 UG b B B 31 BH TW-aR W off g IR, HE W& W AR I B

B &1 | ofifew, e feredl Wele 319 SR T U el Hiehe W U o R 3@d
€ fem@ — o1 Wie vy 37 el Ut 37 9am TRAT @ =R H 7
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Srijan

& o 9an € — 3R, Se=l
& ZUR goer o ‘e’ A
@t T fhe @t g e
qredt Bl 98 STAR o9 & |
THifIy id ® eFifer 3 =R
W & 9 & 9o €1 TR 3§
ke H e & 3N ued
Y HiSg 8 @ Y TE HEd ©
— 3R, et & AR gomek °
‘e’ ¥ fieE =t T
AR THE G W R
‘AR’ I e g e ©
o S9! SR =RATl 1 gEe
Y € 98 @ & fop e &t
S df IR | Ued U H €,
Id T SR ger o @R
g 59 wem ¥ B 3TH

TOE © e, e A1 TAAeH

et o1 off B IR STH F-FUR T9-As H 19 9 YD § -, o
A i FAS H hY FAN? W SfiferT sH ord w1 foR smu Wi & ferm
£, A 9% FRW FeT WG 9 U W@ R R w9 ¥ T U
T ‘el AfERT’ 3R R fHet g 9 ¥ a7 IR @ fF e W™
T E A Y HRA T 3% U 39 We o AR § ot 79 R gmd am
o A 0 fau @iet o B U oR-oR SR R 9w fa 9, S/ g W
e Ok § W@ ot gl 2l

Il. 3aTg & fafag &g

379 Tk MY qHH € T e o 1A 2 TWe K eIl € A HE HE @ U
e ST 21 B @ 1 STAE dA i Wi w2l
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Translation 173
THeA TR fRE W o wifed @ S9 AR # W@ €, 9 fRdt s,
eI, O, ST, A S 1, df Ttk o wr S 9ate & @1 31deh!
Iq W o Hifed &I H FS TGN B 16T, &I TR To1 el
BN el o T 9¢ whfgdl Wigny L SR Serg T wl & i
1 F aen | ot foen g1 W arven | SFl 1 Us-=g, ae-fay a1
=1 &1 S o Hroa-Tam ot S IR 9EA e WE o 8| I i Hiedl
Tifta 3R At off fo=1 &1 BWehl 3R 3 <Al 1 hfel 1 AR T 8
1 Tt w1 oft, @ o 9 & Wifec iR 9 & fafa=r w9 w6 9=
T e 2
U ‘ - \
| . Where the mind is !/vithout fear and the head is held high; foe (il Sy, %Wﬁﬂ ’
Where knowledge is free; = g 1%, et ? (
| Where the world has not been broken up into fragments ol w T3 afdiz k
’ by narrow domestic walls; M |
~ Where words come out from the depth of truth; TS Ay “fQ 9 k ﬁ’ 4
i Where tireless striving stretches its arms | QU Iy Ty G""Iﬁ w7
towards perfection; \ @ﬂiﬁmm WﬁFTﬁ
. Where the clear stream of reason has not lost its way T et ﬁ::-r RS A “\\"
) | into the dreary desert sand of dead habit; : et W‘fﬁﬂ a3 :,‘
| Where the mind is led forward by thee into ever widening TR TRy SRSIefem— /
| | thought and action — ' / j
* Into that heaven of freedom, my Father, @9 e e
let my country awake. ' ﬁﬂtﬂ;“ SEITAR }; ,
{ — Gitanjali, RABINDRANATH TAGORE Erosofy & qu mﬁ, K
j y | TR S o, ey ey |
f'!' gl faa 8l wFe=, a1 g 3+, , _,ﬁ“WﬁWwwm Go—
g 9 el W g, Gorl 8 S & — ,'ﬁ"\’“‘ﬁﬁ%aﬁM, v
W F FER T T FE F, ST R W 303t Wiy
< . 1y
g 58 91 & g gt v @, oo Y i
@ o 3% § & Ao F #, P
,\ gl 78T ®fear =dl Bz geere — |
! 9T 7 & 39 fa9% &1 R
|| @ FS AR @)t derd, .
" Y ard gl grt g eik farerd, {
& 2 fyan ga g8 w@nl e g9, ,
3 o e T P
9, 39T W@t ¥ St {9 g9RI ' LA L

(877915 : AN ) i -
! , : % - e /4
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f9-%T 757 31T IHT, I8 9Rq!

58l 97 @1 °E fEry gl 4 §\

WW&#_WWWWW#’%W?@ e

T8l V1% G g1 TeE 4 f:gd gid &l '

ST S7eTeh g quUiar &1 SR & ST &

Sl s F e SR FHER Yk g H ST

7 9@ T @l

&l 79 @ AFlRY § Tad faeraga 337‘ I TR F AR

TG &l ‘

) gy U4 g @7 @ IRyl FrreRer § W 39 S 8
(srqamsa : @1 faamt)

=l faq w9 3=, 9l R 37 _

T gad; grER el &, 38 : s
FGET FHT ST 7 Pk G- a7 |
7%’!’-?7(’1’3’/7#@?2\—@?2\377‘%7?;

9fd g39-3c9 § I S=arad gt

gl S, 5@l foh 7o/ #H & Gid

HAEd [oM-139M, -39 58

aRaref TgEl-fay gl &d; :

YR 1 7 fa=rl &, 79 ol gl-

T8l T8 STER w1 7e-t; i !

TqeT 7 5@l qeuef; S8l W gaq - '
qd FH-919 S, JBR TIA; i
g fuar, 397 @erie™ § #31 wha, f

(373617@7 gﬂ?ﬁava?fgﬁ)

. A

ﬁmﬁwﬁ@qﬁqlﬁﬂéﬁaﬁwﬁﬂﬁmaﬁ?mwﬁ

sl o g SUh SR A fereriaro wifsw) @ off few fem & ek
AU ® el e b @1 Y A, W AR wed hI W HW g AR B
U} UiE-uie o G W el W wel i fh wH-" oA sifuw wHe o
mar & SR =42

* FfcAld




Translation 175

= Tk U39 &A@ S @M ® Wl e o HiEH o T #i Skl g8

= ] THIR H oE@® J It 9 @ -

s

/7 It was raining when Rahel came back to Ayemenem. Slanting silver ropes \\_ :
/ slammed into loose earth, ploughing it up like gunfire. The old house on ~ * *
‘ the hill wore its steep, gabled roof pulled over its ears like a low hat.
} | The walls, streaked with moss, had grown soft, and bulged a little with
dampness that seeped up from the ground. The wild, overgrown garden
was full of the whisper and scurry of small lives. In the undergrowth, a rat
Ik snake rubbed itself against a glistening stone. Hopeful yellow bullfrogs
/ { cruised the scummy pond for mates. A drenched mongoose flashed
I'} across the leaf-strewn driveway.

—God of Small Things, ARUNDHATI Roy

f!’ uf g1 &7 ot 5 Ve SFETH At foRet, TEcl AT Fea g
['-& F1 7o #T d@BR T wWE Gadl g8 39 W G W&l o1 TeIet w -

T A R T A9 goa, fowit o7 fFat q6 2 7 aw wE

| %I @%d §Y UBT @ o FaR, 57 W FE Ht OIRAT of, /A &

| 4 TE off o wHIT @ FW F TG archt G @ FO-FF BT IE
| off| e T Sda FEr TR-T= SHel # GAHT AR e~ 9rT I
/T g3 ol FiSA d a1 T T 3791 38 UF GHHd g ek
-“)' T WIS @I o1l qict, JUEreie ded F1E- R weR ° Gl 1 aersT |
o X, R R @ &1 T 9 A9 T H S A, ga 9@ o,

T W FIAT g bt T
el ol 1 Sed, STgar ATy

~ ——

vy Y i P

(1 39 ol Gehd © fR e oiw d qo W ) Wl el d% oFe
e W 22)

agardd ford ‘Tferd 39 dgieis’ ®1 WIgE g 1 WA | A w1 S
*1 o) g W} S ok forg -

| /’ ~ Once more she found herself in a long hall, and close to the little glass -~
= } s table. “ Now I'll manage better this time,” she said to herself, and began by
{ 23 taking the little golden key, and unlocking the door that led into the garden.
g { Then she set to work nibbling at the mushroom (she had kept a piece
; of it in her pocket) till she was about a foot high: then she walked down
( the little passage — then she found herself at last in a beautiful garden, -
]/ i among the bright flower-beds and the cool fountains.

IR wF TR o S S TR T A e v 9 s X\ 7
09 & g @< g ‘et AR H Pi Tl 98l wedt,” 39 i .
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YT AT G Fell IYH G F oAE \
3T IE XA @ieT e fad @
WWW@WWW/
q9 3T FIXGT Bl FRA F& B
fem (397 wF gl U Sia H
I @ ) SR S IHH BT TE
%2 & T @ 9% 39 Ble-9 IH W
=e7dl g5 39 e @ 4 UgT TE —
BRI arel 9T 9l

~uferq sl 1 3T 5,

SARF — T g AT

d8T 397 37U 3YH! I BIA & 37T AT el IN9 A A &

9% &7 R TEET ol 98 Ble-al e W 36 [, fge W

8T el 9 o, et d@H & forg wierd gt arentaa et

$9% T &% & Bl HIA a9 Ygell 7€ o S § FPIGT &

THE 3T [, 3% @ T8 [ T=1-g=1-4t g T

" o79 9% 9 § ol 981 394 3@, We-TE F FoT @t gy g,

T T S| JHIE &€l SR Sk &g d 98 Blann ufaq R gei oo

._ o A9 3371 ;

bay S —WW#WW Wa%ﬂg?ﬁ?g/..

AL
(ﬁmﬁﬁﬁmmmmmww%ﬁnﬂ?mﬁwﬁéﬁ

T A3 TEeH RIS 3R e | et STl AR i 1 FAE Hifsal)

a1 3T depitehl 3Iarg

T W@ Al ATAR H o H ThAlhl IRl i BN Bl =18yl
TEe eH Tl Heen o ‘Ufgge’ & fau a sreer’ v 1 YA Y Hehd B
3R ‘o IS’ o foru ‘Sureae’ v w1, W WE ARd o CUfaee’ A ‘ared
gfeee’ 1 faer & @ ed ‘uegafd’ iR ‘sweeeufd’ € fa g enfeew
Tl o1 e el § ot deie! YeSEe 1 9 BT STed 7l i
TH AR H T T8 A ot W e € fF ' g di w1 eer W
® €, 9% fhE & &1 8| Wifecd o1 e o3 arell, 8 Hehal € et afgswha
I HT AR 7 HL T R R 98 A 7 @ B 38 F9 A we
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Translation

TSIt STy ¥ TR 3T &F o o1 fauivel 9
IW 96 HE I Fehdl B AR S wsgEedt 7

ufifafr 26 € Activity 26

o1 Efed €, SH T e 39 oA gl fam o T4 few T I S (‘How
foell o for o ek S wremEe @ SaR 5 artefacts aro. dentifed it
. TGSt H1 TEaH C
TE & S SU B Fehdl Tl Wai)%‘)&?m@qﬁgtf/
R et gare ®l e H
AT Ed gU ST 39 S79AT 9T H

®YIART FHITT

STHRME AR I FH o AU UHl A
fawi =1 SRR Wt uSit o= fawal i @we
gt T o fawat o erqa o g &
SfRTE 3R WA ! WA w1 gd sl S @
it ® S31 oaf 9RdE sfaer@ w1 @
BRI |l U8l Bl iR Higdsigg! o 3rassi
1 g T Wehal ¢ IIEWT o fow e ferg
T A I @

7/

Read both the extracts given
below (‘How artefacts are
identified” and  “RIEARGST
1 ggad @9 & widl &)
carefully. Based on the given
facts and information, rewrite
them in your own language.

J

How artefacts are ideh-tl:fied '

// Processing of food required
grinding, equipment as well as

vessels for mixing, blending and
i cooking. These were made of
stone, metal and terracotta. This
A is an excerpt from one of the
M earliest reports on excavations
{. at Mohenjodaro, the best-known
| Harappan site:
r,. Saddle querns... are found in
k considerable numbers... and
\

A

they seem to have been the only means in use . =
. for grinding cereals. As a rule, they were roughly made of hard, gritty,
&/l igneous rock or sandstone and mostly show signs of hard usage. As
' their bases are usually convex, they must have been set in the earth or
in mud to prevent their rocking. Two main types have been found: those
on which another smaller stone was pushed or rolled to and fro, and -
£y, others with which a second stone was used as a pounder, eventually
| 9 making a large cavity in the nether stone. Querns of the former type
A | were probably used solely for grain; the second type possibly only for
; ‘>J pounding herbs and spices for making curries. In fact, stones of this ! '
g latter type are dubbed “curry stones' by our workmen and our cook i & | f »
asked for one from the museum for use in the kitchen. ' o ~

(From ERnEST MAckay, Further Excavations at Mohenjodaro, 1937)

}

\;‘l‘)‘ x i v 2 i : .r’l
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YIS GIR #XH BT GEA § ST GG & 97 qur 3% 99 H b,
fiera, fasor &3 91 g & 7T siaql @i savIsar &t 39 94t
&1 TeeR, g a7 fHgT @ ST SAr o1l J8] Uk GeTqul g9 TreT
] AETsgs! # §T ST W gad FR(wE Ui 7 d tw R @
{ FT IS [T o1 @ &~
fedeT Hlehal.. agt Gea q fyelt 8. 3R wE ydid glar € fa

/ WIaRe ®1 UgenT &/ # At & R

TS A & AW g 4 UHHF GreH of| QreRvia: 3 Gfemar
(.‘ TCTd: HAR, Sehlict, TS Al acgen weer @ fAfda ef sik
A AR T 399 Ty FaT & Gobha faerd 81 gfe 57 afha & -
e GErIaal 391 8, [Hiv=d ®9 § 5% wHiT 9 s7eer fagt d o
X @ ST B foad 3% g @ AT ST G| 3 §&T FER Hi
| Tferar el €1 % 3 & 99 W T% 3H BieT TR -1 wer
| ST o o e TR @aer 8 T o, qel gE & & e
! g. TR G9ad; Fad Gier a7 @1 a9 o fow Siet-gieal o qarr
(A &I e o foTq BT ST o1l 37 TR YHR & eerkl &l g9R el
» GRT ‘T GeeR’ BT A 3T T & a9l §HR S 4 U g8t weR
g ° T & T wererd @ 3R ArT g !

| —3FRe Heh, BN TFEHAVG T2 Aieesel, 1937 9 Sgd

"

Yy

U AR H2 Al o Afush gAigol elar #1 sEifen T'l eraRs i
GTCHeRdl ST &l i o B1 a2l i Sth-3leh S i M1 &l
R 78 Hifgrer ot g wifew fo erfea oo § S® o9 w1 Wepfd o STER
SHT STIAR fhal ST Foh| SH TR Tk T 3791 ol @W| 3R whig fem i
gﬁmﬁwrﬁcﬁﬁmﬁa%’wqﬂ Steh U &I Y I

f Educational theory has ample evidence to the contrary Itis in Class | that = >~
: the child's basic attitude towards school as a social institution is formed.
Indeed, the first few months spent at school have a decisive role in shaping

the child's will to take the school seriously as a place, which means well.
Systemic inability to distinguish little children from older ones, in terms of
nature and requirements, is a major obstacle to Class | reforms. Trained
teachers are usually able to regurgitate the common psychological -
characteristics of adolescents but very few have working knowledge of

how a 5-year-old thinks and imagines. The syllabus of teacher training for

the primary stage is usually so generalised that trainees end up getting no

clear idea about this crucial stage of the school-going child's mind. They ,
operate on the basis of a vague notion of stages of development. ?




Translation

v A RrerereT o fgla s9% 319 90d a1a B39 81 S99 AR N

/ Eel FaT & TF A e % w9 4 fEer % 9 aw &

AT W H BRI &1 Ther F atad et SRR geiH ae

& 39 Ghey F gFHT S 4 foias gfger frurd € o d &

&1 TF oAl o Qe Th =] T8 & &9 H TR Hi| 9

3R TAEAIF Tavamaen #1 sfie @ w2 a== 3R @< wE d

Weh 7 X UM Tk 8] FaETIa HASRI & S Ygcil HaT & GER

& T H TH ST a7 w99 A 8 Phe I TeAgE fHeN -

o 1 GHEM HAE S [E9aiet @ S G Gahd 8, clfd

59 a1d %] HEEIRE T 9gd HH eATTHl § faeiar € foh 9re 9ot

& T 9 e Gl SR FHOqA wXal Bl FfFw @R & g

37e7TTH GIYIETT T UIET=Al YA o quie @it @ b gneor @

F o W A HATE I Tper § G A ard aedl B wEA |

AR O HT ST TE el i
- | TGRS 7T dX, T TR

3
o

AR B1)
ditear o ferg srgare

Hifean o forg orare o ic T%had ®1 SHGN el ogd euSEs el €l
-3 A Gt W@ H @ HI R G @l Bl €, af eres SdR
o USdl €1 3R I BN 7 el o e Iv-wew | e 8 ® © A wel
fog e = ¥ Tiafaiy 8, s TSl § fRE @E %1 gowd ©,
I forddl @R, o A1 JAid 1 STAR T 9 hicd & S 99
T AR hl a4 &5 1 SR B Sa & s Wl 7, adl SHen
&g YR i agal @ 3N 98 ST Ao i ToAICH & Urdl 1 T FAT T
Tl B e o Halfesh o I ot M@ U B1 3EE Tl Fed ¢ qedl ae
TGS 1 T-9-T TARUN FB ff T @ T2, 7 ST WY

qUERl 1 A Hd gU SRR Tl 9El Tgag! J8 gl ® R erfEa
THER H1 S o aea-faarg iR St § foaga &1 St &1 S 2l
SOY SR G 3 Helt agd S1eudt SR *fed = St 81 oIl i 3R-BR
IAZ-YoIe Sl 81 SHE B Bd | o= b1 IR s =ey

AR T oY Aol g 78 € % o9 f599 g9eR &1 AR &
W ® €, 34 oI ¥ UGU F8 WA ! IR HiNC fh 3@ GEER 9 @

el il SR T E O R RGN 2 TRTaT Activity 30 T 203
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FE TN T2 FOU HIT & SR 3§ FHER
3T ¥R) oF fohell T o1 el oF fohdl @neft i
TAMT Bl Al ST kY AT ? SR T T ST
ekl et ® fop R o I @@ Srfed e
1 Ool THER o 1 f&% orfia gumem) et @
foh T9eh faU TaE] *4d gL I8 YH=Ed K
T fF STfed SRR S99 & A, Sief,
AR -forame eiR gereRl o

TR T STAR I g IRz AT AR R
Tl S8M 9 & Gd W = ey ST %
% 3H FHER & 9 9 ° fa@r g gueEn

[ 4 aluminum, is off on his next solo adventure at sea.

AT =T8Tl IH AW T LAIfehdl 3R YaE ohi
FAIC @1 S AT IER-hIIT i AIR IS4, Tfhd TH aTd h1 &M ST&L
fau fF 3T fau 9o 3ugs iR erfea o ® yefaa v i @1 2
AT SRR UH Bl B o UB-hI9 1 AEE U UH V= w1 GA fma
ST @ St 7 fath o'l Suged T/ B © afew 9 gHen ofush faa &
e g B
F% 9N FD dhAIH! AR TRefE vk & fau Suge v e e
TTHArTS B o HROT 3o & Hicd B 7, 39 feafd A srqacs &1 R
AR o Sl B 9 A ot Suge SR wyafad dedreRl ok wiRerfis s
WIS i FHINE T =T afcsh T & @ Hish | got TS IR ok
Y- AT T Tk I B ITHT 31 T FIH i HIVET FHE AT

e 3qle YUl

SIS IR &t AT I WETSH W ek BT ¢ STAR Hd gU SEhT A
T W W A 9 5@ @ I o Fehal 8 —

et S fog wEt off €, 3 99 2005-06 #1 At awe Uw fwAm 9
aSthel T ot &1 e ot G @ 2

T e &S Sl 9’ I 1 M | W@ AR HH R fhat gied

Bl Wehdl 2, SHH Tk IR0 T 2l
e S —

; Japanese sailor Kenichi Horie, who has sailed non-stop around the
}f’{g world and crossed the Pacific in a solar-powered boat made of recycled =
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gl fam1 %eb ST &1 =ehy ol & 3R
BN STegHITTq FI 5T G @reTwd a1 Flhr
’; i 99 HETGFR 1 R fwar €, e 7t oFredt
J Tugt IE W e gl i

f

{} awa?'\r STqaTg — S AfAE A g,
e

I

l

ﬂfsyaﬁgw#éma;gmwmw s
| i R @ s s s e
{'«Q A R el 91 FFI7 399 TE [ Teh
/[ TgST A& T A T wFE Al 81 SAHT Al
) BRI STcgHT9H HI [P G ST 778 78 81 a
o, w@wﬁmw#wwaﬁél ;

m#aﬁwmﬁgﬁ%wm

) ‘e Ta R Lo WIE o S 3R SR Uit fgehd! W'l (Police

patrolling was intensified in and around the railway station during
the night) & fh ST Tt STIAR THI AM6T — ‘I09 ©IM o 3L
AR EuE T W gferd Ted wer < W ?)
) ‘31 1 T ST T T W (Steel Plant) &8 9391 # fogmamdwm
o oI S W@ ?1' Wife} € T I ‘e o g’ 7 el ‘e g’
T ‘HREMET B AfeT) T e T R Hfad THER fEn -
D it deEn # %9 #9000 TER W o WY (Gobar gas plant)
MY S| @ Th o) R ‘TR T I g w=ifey 7 fe (et
T o g
) ‘et A ufyem ufven H wnfa Temen o fau 9gew 1 RN (Road
map to peace ) SN 2’| 39 a1 H € ‘Hgeh i TN’ T B 0T
TMGT 1 T8 o T e’ 9aR 1 o 21
SIS H 90T i WX oF -1 IHHT TRAT il H I @ T8
21 A T 3= e &1 qad gt HEe! 98 € fh S¥ Ugd o 9% uew
1 7€ foeiepel 7 ol T 9 TER B
AR o W18 Y o iUl & FWA-W 3FEA HIdT Hl IR TEL TG
FEl AT Ted a2 A Tel g T 21w ored 1 e df A @ w2 A g

A @ 9u a1 Tl B @ 2| aeE-fad gEe df et ®1 38 <en fod difes L, =
Tt i g TR S ekl "
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T 37 3IEAT @Y —
AU B A : <
‘ Te/j killed in a road accident. ﬂ} (
‘ & SREIES J J{ |
| GeH FHeA H 39 W/TSH A H ‘B
39 IR T/ GSF e H 39 @ -€/ |
fgeR / Ge% gHeT § 79 WEH H ;"}
! @R : ;k ]

wfafafr 27 @

Srijan

Activity 27

78T 37 i g 7 ‘TS
Sefe o 39 AR 7T’ 7
gt @R & aq (The
ef g1 &1 U9 9
S gAH fad ek
7€ 4 Fai]d fa B @l
1ef gad 3YgFd Bl

Notice that ‘@& e

¥ 39 AR 7T is the most
appropriate translation of
the English sentence. Write
ten similar examples and
identify which translation is
the closest.
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Understanding Translation
Translation is a creative process.

Group Activity

» Three or four students from the class should
speak a few lines in their mother tongue (other
than Hindi/English).

» The rest of the class should try to guess what
was said.

Group Discussion

» How did you guess what was said? (Was it
through words or expressions?)

» Was there a need for translation? If so, why?

» In which situations, do you think, does
translation become essential?

Debate

Multilingualism is a resource.

) words only: it is a matter of making

intelligible a whole culture.
— ANTHONY BURGESS

) on correspondence with you whilst

| was temporarily in London. As a

) you herewith a booklet which | have

written. It is my own translation
of a Gujarati writing... | am most
anxious not to worry you, but, if
your health permits it and if you
can find the time to go through
the booklet, needless to day I shall
value very highly your criticism of
the writing. | am also sending a few
copies of your letter ... which you
authorised me to publish. It has

— excerpts from a letter from
Gandhiji to Leo Tosltoy in 1910




‘ ge; of 'Iiteraidre is
always a great age of

I. Introducing Translation

India, as one of the oldest knowledge bases,
has a cherished tradition of translation. In a
sense the people of our country are natural
translators since most people here are at least
bilingual. If we speak, for instance, Marathi
or Punjabi at home as our mother

tongue, we inevitably pick up another
language, Gujarati or Tamil or any
other language, spoken generally in the
region we live in. And then at school,
we learn at least three languages. By
the time we are adults, we are often
familiar with more than two languages,
and we develop the skill to shift from
one language to another naturally.
You can see how newsreaders of some
of the popular television channels in
India use this faculty so effectively. In
order to translate we need to become
aware of other languages and then
consciously hone and develop our skills
in translation.

Lines in Bangla and their English translation, both by
Rabindranath Tagore

The following extract from
Rabindranath Tagore’s Kabuliwala has
been translated from the Bangla into
Hindi and English.

ol

Fr
~ . Ask any of your friends

~— who can read Bangla to
™ read the passage aloud. th

g
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Translation 185

Read the following Hindi and English translations of the extract
from Kabuliwala.

) a0 i awm F ol A et e @i TR o e @

| gER F 5 o & 9 W ded 7 SE e OF a9 w7 oa

@ foel o1 3§ &5 @ S q% 98 S Edl €, Th g 9 qH

WH T &1 Xl SGHT AT agd AR SleH STHT G§ a5 HI adl

g, g & oar 787 &< wrar ga= dt ) d@H 7 gt s ard
! g fr 43t 9gd & d% e 78l gian s9fY W g 39T areEid
i PO IWE & 91 FoAdl gl

) Gag 4 o797 SYAT & GAed uR=ss d g1y ol g o fa

. fat & emd & @ B9 §, “fydrsh, THSAT Y6 HE Hl HIST
- FEW o 9' P T s & A2

] qgr #t arwen #1 &@fg=ar & 9k 4 Fo 9a7 9 98 & 9%

TR TG W A T, ‘3@t foarh, wien &8 @7 o fF ST o
i& gTeft e @ U eI &, 39 & uf @t 31 dew O wew S dFR
\

F a1 FXaT WAl &1 @il aF-a% FE Edl &, BA-Uq TH-aF
o & &1

My five-year-old daughter, Mini, can’t stop talking for even a minute. It
only took her a year after coming into the world to learn to speak, and ever
since she has not wasted a minute of her waking hours by keeping silent.
‘ Her mother often scolds her and makes her shut up, but | am unable to
do that. When Mini is quiet, it is so unnatural that | cannot bear it. So her

. T chattering gets quite a lot of encouragement from me.
_f L One morning, as | was starting the seventeenth chapter of my novel,
3 Mini came up to me and said, “Father, Ramdoyal the gatekeeper calls a {

! crow a kauva instead of kak. He doesn’t know anything, does he?”

Before | had a chance to enlighten her about the multiplicity of languages J
in the world, she brought up another subject, “Guess what, Father, Bhola '
says it rains when an elephant in the sky squirts water through its trunk.

What nonsense he talks! He teases me, he teas_es me all day long.”

\) . : ) kivard - ; ! 7

A pooling and sharing of | PY 2T
knowledge is indeed possible only

when special efforts are made to cross language boundaries. The best tool
employed for this purpose is translation which deserves special attention
in our multilingual context.

In many Indian languages, we have a great legacy of translations from -
various classical languages such as Persian, Arabic, Sanskrit on the one

<y 'I Fe 2

~ 4
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hand and from foreign modern languages such as Russian, German,
French, on the other. Also, translations amongst Indian languages
themselves have made the significant works of one language available
in other languages as well. Thanks to translations we have been able to
access and read such great writers as Rabindranath Tagore, Prem Chand
and Subramaniam Bharati in our own languages. Sometimes these
translations have happened through link languages such as English and
Hindi. For example, Kalidasa’s Abhigyanashakuntalam is read the world
over. This has been made possible because of its translation into many
languages. Given below is an excerpt from Abhigyanashakuntalam (Act IV)
and its translations in Hindi and English.

dor fy=aa g@ Fergfarag|
IR geuRariasl e
GIsT 7 YAFHaw: edl gLl

/ ITFacl- (FeTH | THIaS HI ST HIAT §3°—¥#)l 3R TE HH A N
39T THSHT Wie o @I 87 (VS qHHER 3@t §) '
FUT—TH! PN & Fe G 57 gT 19k Y& 1 971 XA & [

f q 39 W f87z 1 da orme Fdt ot a8t &R gy & [w g gedt

WW@@?W@W@W&UW@;WWWWW

i @eT 21 111411 4

SHAKUNTALA (stumbling): Oh, oh! Who is it that keeps pulling at my dress,
as if to hinder me? (she turns around to see). :

Kanva: It is the fawn whose lip, when torn by kusha-grass, you soothed
with oil; the fawn who gladly nibbled corn held in-your hand; with loving
toil you have adopted him, and he would never leave you willingly.

(Translated by ARTHUR W. RYDER)

e -

It may be pointed out here how Kalidasa’s well-known play,
Abhigyanashakuntalam, demonstrates the coexistence of many language
groups in the same geographical area. This play was written in Sanskrit
and also uses Saurasheni, Maharastri and Magadhi, clearly showing how
multilinguality was a given fact portrayed realistically in a literary text.
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Translation

Here is an extract from Premchand’s Shatranj ke Khiladi (The Chess
Players) from a collection of his short stories which have been translated
from the Hindi to English. Read the extract and its translation carefully
and identify the sentences/words that convey the meaning but are not
literal translations. Discuss in class.

Ly T

Translation is a faculty that brings us closer to alien cultures and

3R T & TrauT g o AT @K 7 B off fF %4 qI9eT &%,
9 TR UeY, d IMH! R & R & GR-aR garar al foh @
dar @1 7-l § ware fyemr-=ei, Ad €, s&R@r faersi @l a%

foF arae faavr gleY F4R §1 7 @1 7@ ST o1, 3] 2 o g

FH -1 FId o1

Early morning it begins. The two cronies finish breakfast, spread open the

' chessboard, arrange the chessmen, and the war manoeuvres start. And

that’s it — time stops — no noon, no afternoon, no evening. Summons
after summons from inside the house — “Your meal’s ready.” To which
they reply, “All right, coming, spread the tablecloth.” And, of course, it
always ends up with the cook depositing the food in the room, and the two
friends simultaneously messing and chessing.

(Translated by Nanbint Norany and P LAL)

-

societies not only through their literatures but also their films and other
electronic media — through subtitling and dubbing. A lot of news that
we get through newspapers, radio and television, too, is translated from
various languages for it to be comprehensive.

Translation also opens a window to the world as we get to know the
works of great writers, critics, scientists and other intellectuals from
various regions and countries. The following extracts are examples of
translations of writings from different parts of the world.

> -

/71‘ once occurred to-a certain king, that if he always knew the right time
- to begin everything; if he knew who were the right people to listen to,

and whom to avoid, and, above all, if he always knew what was the most
important thing to do, he would never fail in anything he might undertake.
And this thought having occurred to him, he had it proclaimed throughout
his kingdom that he would give a great reward to any one who would
teach him what was the right time for every action, and who were the most
necessary people, and how he might know what was the most important
thing to do. .
; — an extract from 'Three Questions' by Leo ToLsToy
(Translated from the Russian)

187
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The following is a Hindi translation of the preceding passage.

| ///‘Fﬁ? g9’ g.. RS
{} T GHI TH IS F R S fF R 39 F8 "I & 9w fh :
P e wm F gE F F 3F w9 FA @ 8 IR S8 g @
IRk 39 gHT Ao g I o Gag T8 B9 FF G 8, 98 fHE -
ot 5 § srwe Tl g

3R 39 fq=R & 377d €1 S&7 3794 WF ° U &4l &4
5 ¢ 38 I I F GG G, 6% g T @ w7 E Gk |
S G B GIG HEIYO & e, 34 agq T A S o

’ i/ i Haiku : __‘

£ ..,q"‘. - hae. ST

An old pond!
) q A frog jumps in —
if The sound of water.
] — Matsuo BasHo

i T# Heh 3I9H P —

k. Right at my feet—

I T O e
/ v and when did you get here,

Snail?
_ - —Issa
| | W W & THeH T
/" 3R 9 g9 T8l v,
- 4 Er? |
.-ul i'
(Translated from the Japanese) ;

Here is a passage from Alice in Wonderland by Lewis Carroll followed by
the Hindi translation.

/7 - “Take some more tea, ” the March Hare said to Alice , véry earnestly. s
“I've had nothing yet,” Alice replied in an offended tone, “so | can’t take x
more.”

“You mean, you can’t take less,” said the Hatter: “it’s very easy to take
more than nothing.”

“Nobody asked your opinion,” said Alice.

“Who’s making personal remarks now?” the Hatter asked triumphantly.

Alice did not quite know what to say to this; so she helped herself to
some tea and bread-and-butter, and then turned to the Dormouse, and i
repeated her question. “Why did they live at the bottom of a well?” 7

Lo 2 : -
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1/
7/

./ The Dormouse again took a minute or two to think

/ about it, and then said, “It was a treacle-well.”

/ “There’s no such thing!” Alice was beginning

s very angrily, but the Hatter and the March Hare

! i went “shlsh!” and the Dormouse sulkily remarked,
“If you can’t be civil, you'd better finish the story

) for yourself.”
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With the explosion of information and the ever-expanding information
technology in contemporary times, the big question that looms over us is
how to access diverse knowledge and how to convey in the target language
the human sensitivities of the original. Indeed, in a country such as India
where there are multiple languages, each language is a rich storehouse of
knowledge and literary traditions.

What is Translation?

Translation essentially implies transference of material from one language
to another. Since each language carries within itself its own culture
and temper, the process of translation demands that the translator be
adequately equipped with (i) knowledge of what is called the source
language as well as the target language, and (ii) knowledge of the culture of
each of the languages to be able to comprehend the source language and oy

then find appropriate equivalent words/phrases in the target language. A ‘/. -
P

literal translation, word for word, can be ‘faithful’ but not beautiful; in fact,
at times, a literal translation may even distort the meaning. For example,




) i Jt I Ilke best is when I do my own poems mto Enghsh 1 f“ nd the‘ tas K
; 1:gripping to the  point of 1ntox:cat:on In the act of translating into an alien
.Janguage Iseem to fmd a new flavour in what I had written ongmally in

while a person can be as wise as an ‘owl’ in English, in Hindi, an owl (ullw)
is considered to be stupid!

The translator has to understand the context and the culture within
which certain words are used and then work out a way to translate them in a
suitable manner. This may require not just lexical meanings from dictionaries
but also research into the cultures of the source and the target languages.
Metaphors, proverbs, symbols, idioms, on the one hand, and, on the other,
abuses, kinship terms etc. are all markers of culture. They pose a big challenge
to the translator since their meaning is embedded in specific cultures.

Here are some examples of metaphors and phrasal verbs in Hindi
and English.

EASIREISIE — black marlket

ﬁﬁ'{aﬁ' % T — as cheap as dirt

T ereff QER%* Skl = to get caught red-handed
qehehT X B - dead tired

vitd IS — cold war

HIET STIET 7 to abscond

qeq o N in short

ATAT-YTedT = to bring up

Eq) %\Fem q i by virtue of

Choose any two phrases from this list and find their equivalents in
your mother tongue. Share them with your class.

Humour and even colours can be culture specific. What is celebratory
in one culture can be mournful in another. An English bride, for example,
dresses in white, while white may be perceived as the colour of mourning
in some cultures. It is the translator’s job to know such cultural differences
and render the translation accordingly.

One thing common amongst different kinds of translation is its main
function, that is, to build bridges and create a dialogue between different
languages, different cultures. In Arabic, the word for translation is tarjuman
— the process of mediation between languages. Translation, then, expands
the knowledge sphere for humanity and makes room for diversity of
cultures through understanding, caring and accommodation of diversity
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of cultures. Here is an extract from a text originally written in Urdu. (Ask
any of your friends who can read Urdu to read the passage aloud.) The
writer, Ismat Chugtai, is widely read in many languages today.
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' That day many expectant eyes were riveted on the thoughful face of
Kubra’s mother. The two short pieces of cloth had been strung together, but
. no one would dare to apply the scissors at this point. As far as cutting and
! measuring cloth was concerned, Kubra’s mother’s skill was usdisputed.
f Y No one knew how many dowries she had prepared with her shrunken
> hands, how many suits she had stitched for new mothers and their babies,

: and how many shrouds she had measured and ripped.

— an extract from ‘The Wedding Suit’ by Ismat Chugtai
(Translated from the Urdu by M. AsAbubDIN)
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Translation — Its Role and Relevance

Thanks to the vibrant linguistic plurality around us, most of us are at
least bilingual. As a result we are actually natural translators, shifting
easily from one language to another. We may dream in one language,
converse in another and write in yet another language. But, indeed, with
globalisation and the world shrinking, one or two languages may just
become too dominating to allow others to survive. If we make concerted
efforts to understand the different cultures/language groups, there may
be hope for their survival through the respect accorded to each for its rich
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literary and cultural traditions that have evolved over centuries. One of
the most effective ways of building such cross-cultural bridges has been
translation, i.e. making the rich storehouse of knowledge of one language
accessible to the other.

Jawaharlal Nehru in his book Discovery of India (Hindustan ki Kahani)
has written about the importance of languages. An extract from the text
with its translation in Hindi is given below.

A language is something infinitely greater ‘.
than grammar and philology. It is the poetic ‘
testament of the genius of a race and a culture,
and the living embodiment of the thoughts
and fancies that have moulded them. Words
change their meanings from age to age and
old ideas transform themselves into new,
often keeping their old attire. It is difficult to
capture the meaning, much less the spirit,
of an old word or phrase. Some kind of a
romantic and poetical approach is necessary
if we are to have a glimpse into that old
meaning and into the minds of those who
used the language in former days.
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For a meaningful exchange of ideas and feferfer 28 4 Activity 28

an effective sustenance of -cross-cultural
dialoguing, honing translation skills is the most
natural device. An example of the ‘dialoguing’
between Sanskrit and Persian is demonstrated
in Dara Shikoh’s masterpiece translation of the
Upanishads from Sanskrit into Persian, Sirr-e-
Akbar (The Great Secret), completed in 1657
with the help of several pundits from Varanasi.
Not only is this translation an evidence of the
‘interaction’ between two classical languages,
it also shows how two cultures were engaged
in understanding each other through the
translation of seminal texts into each other’s

languages. Translations of this kind contributed T ° o e Arlee &g,
significaﬁntly towrflrds buildigg a composite =T a9, fomrgT aid e
cul‘?)\l];ej in .th'e Ifldlan subcontinent. 77 BING Nt ot aftet @
ile it is important for the translator to £

have adequate language competence to be able fest 4 STATS HIfTY 3R 377
to translate effectively, it is important to note el & @Y 3T @‘—gm‘ &
that the process of translation in itself leads to 377I] F1 fgeTh? 31 Hifol
language learning.

The process of translation brings one Translate the text from a

few signboards, road maps
or hoardings that you come
across, from Hindi to English
and from English to Hindi. In

into a very intimate relationship with at
least two languages. The role of translation
in language learning is immense. Language [

conservation and then linguistic proficiency, as pairs discuss your translations
we discussed earlier, are surely the crux of all and improve upon them.
translation activities. 4

As linguists tell us, thanks to extensive
translation in some languages, linguistic changes
result from the influence of one language on the
other. Sometimes this influence is so pronounced
that even the structure of these languages may
change due to constant translations from one
into the other. Also, if some terms are so culture
specific that translation is not possible, the
scope of the target language expands through
the introduction of new words transferred from
the source language as new words and phrases
may also get created within the target language
to translate such terms. For example, words
such as pucca, sahib etc. have become part of
the English language.
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In business transactions too, cross-cultural dialoguing plays a
vital role. Unless one has mastered the art of communication with the
help of interpretation and translation, it may not be possible to build
business relationships with other cultures. Whether for entertainment
or even advertising or commerce, it is through translation and cultural
understanding that the process of reaching out can be achieved. To
be competent in this field, one has to equip oneself with linguistic and
translation skills.

Understanding Translation

At the outset, let us understand the literal meaning of the word ‘translation’
as it is used in some languages. Different cultures, no doubt, may
conceptualise translation differently at different times. For instance, the
word ‘translation’ in English comes from the Latin word ‘transferee’ which
means ‘carrying something across’. This is indicative of the linguistic and
cultural borders which need to be crossed for something to be taken from
one side to the other.

In Sanskrit a translator is a bhasantaralkari, meaning ‘other language
maker’. Clearly this recognises, in the process of translation, the ‘difference’
of language (which is the carrier of culture), along with the idea of making
something anew by the translator. But there are other words for translation
in Sanskrit. Chayanuharanam suggests that translation is ‘reflection’, thus
emphasising similarity between the two texts; and then there is also the
word, anuvadah meaning ‘saying after’. Derived from Sanskrit, the word
used for translation in Hindi too is anuvad, suggesting both, the primacy
of the source text and also the recreation of another.

In Hungarian, Finnish and some other languages the word for translation
points towards the ‘difference’ between the source and the target text. The
Finnish word kaannos, used for translation, literally means ‘a turn or a
turning’ which shows how the translated text is thought to be taking a
turn from the basic text. It is very interesting that the slang connotation
of the Finnish verb kaantaa is ‘to steal’. Does this imply that translation
is to be seen as a theft of some substance from some source? To add to
this perspective, let us remember that the classical god of translators was
Hermes who was also the god of thieves!

This brings us to a very significant juncture in our study of what is
translation. When someone said that translation can be seen as stealing
something from the ‘original’, a very important question throws itself up:
Is the process of translation creative or just a replication or a copy?
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Creativity and Translation

To translate, inevitably means a reconstruction
of the text. Translation, therefore, calls for a
lot of creativity to first decode an existent text
for its comprehension and internalisation,
and then recode it into a new text in another
language. The new text is a re-creation that has
to stand in total autonomy, free of the ‘original’
text and complete in itself. Walter Benjamin
has said that translation is “afterlife”.

Linguistic transformation, we must remember,
implies to a large extent a cultural transformation
too. This is similar to saying that a lot can be
lost in translation and a lot can also be gained
in translation. Each language bears within
itself its own cultural baggage. That is why
when the source text is translated into another
language, it is necessary that the culture of the
target language be negotiated. With adequate
sensitivity and knowledge of the cultures of both
thelanguages, the translator becomes a mediator
who creates the scope and means to transfer the
meaning and experience of the ‘original’ text into
another language. Translation, said someone,
is a cross-cultural transmission skill, a creative
endeavour to build another linguistic structure
to accommodate and contain what is otherwise
quite foreign to it.

Since translation is filtered through the
consciousness of the translator, it does indeed
acquire the translator’s vision as well and gets
transformed into something new, broadening
the scope of the original and offering at times
another view of the same thing. Literary
translation is not merely a technical skill,
but also an art form, not subservient to
the original. The translator, thus, has to be
equipped with adequate preparation and
creativity along with the linguistic skills to be
able to transcreate a text.

Read the following excerpt and its translation
from Themes in Indian History — Part III for
Class XII. Do you think the translator has been
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Choose a story that you like.

Now translate it into another
language.
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able to translate the nuances of the researcher's record? Underline the

words/phrases that you feel would have been difficult to translate.
s g '

% am simply returning my father’s karz, his debt”

During my visits to the History Department Library of Punjab University,
Lahore, in the winter of 1992, the librarian, Abdul Latif, a pious middle-
aged man, would help me a lot. He would go out of his way, well beyond
the call of duty, to provide me with relevant material, meticulously keeping
photocopies requested by me ready before my arrival the following
morning. | found his attitude to my work so extraordinary that one day |
could not help asking him, “Latif Sahib, why do you go out of your way to
Al help me so much?” Latif Sahib glanced at his watch, grabbed his namazi
1 topi and said, “I must go fornamaz right now but | will answer your question
l,'nv‘ on my return.” Stepping into his office half an hour later, he continued...

!!K “¥ @ fack oTUY oTesT WX SIGT I et oehl &I &7

7 1992 # GRE F g AR, @RR & sfaerg faarr &0
TR | ST FHIAT U1 T8l ST Tl AHF Tk HHAS sTehe
Toord W} 95 H]S fha1 HXd o foqaar 39eh for@ ¥ el o,
3G9 ot A T d Gel Tavas Gl GESAl 4 3d o R A
I Pt §F BISIHIGAT 3TTcit Gag W Gg= & T8t &1 98 FHITS
| T daR w@d & W H1H & Gfd STHI T8 &A1 G 3q7T SHIET Il
I o fo& T o7 7 o719 ®i I &1 9T SR Y & a1, “ordiw are,
: 319 TEXT T T&T 37T TG-TGHT A a1 A55 I Fd 82" 7
‘,1 ST W TR STeTHY SEI4 TIHHY Y1 THTA 24 IS 3R Fe,
“oret dt HE A THIE @ AT S @1 W clledy d 3ueh g
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Creativity and the Question of Faithfulness
in Translation

Translation should seek maximum readability. The translated text
should remain within the confines of faithful rendering. What has to be
ideally achieved in the translated text is the perfect compromise between
accuracy and a ‘creative’ reproduction of the same. When a classical text
gets translated into a modern language, this can be considered to be its
renewal, in that it becomes comprehensible to contemporary readers by
getting charged with idioms and metaphors that are accessible. Though
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the reference point for such texts is the original old text, there is no doubt
that without a severance from the original, the new text does not yield
adequate joy of reading. The new translated texts come out of the aesthetics
of translation and offer pleasure and a sense of beauty.

Does the passion for creativity make the translator a traitor who refuses
to be ‘faithful’ to the original? Does such a translator run away with her/
his own creativity? This translator may re-create a text that bears no
resemblance with the source text. The interpretations, interpolations and
assumptions used by the translator in the reconstructed text can lead it to
a completely altered state, thus fitting in with the Italian saying, traduttori
traditori meaning that the translator is a traitor!

When the translator is engaged in the process of a creative translation,
there is indeed a possibility of her/him using a huge range of imaginative
and cultural resources available for the reconstitution of the text. But a
thorough research into the original resources for a full understanding of
the source text should indeed be a priori. Some liberties, however, may
be taken by the translator to make the translation more readable. For
the target text to become a rich experience for the reader, the translator’s
own linguistic skills and imaginative power are of great use. This kind of a
translation is truly an experience in tight-rope walking!

Read the poem in English given below and compare its two translations
in Hindustani and Hindi given after the poem.

2/

/ ! Voyaging at Ten
/, -
i Between awesome A storm
i expanses - aswarm of sharks
i of deep blue oceans or whales
"{A and the greying sky : S
| | stood k
= : Y ; the engines of Amra
a speck in God’s creation ol
: : : or a mere giving way
!'r' leaning on the rails f the raili
[’& of the deck TR %y 2
o 0 sailing from Mombasa Blue death;
} to'Bombay. Anything,
a journey with a

a trivial something

beginning and an end
or a grave lapse

‘ and no middle ;
L | cannot swim

; > ! The shores are not

in sight...
— SUKRITA
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Translation

The Question of ‘Originality’

While we discuss the creativity and autonomy of the ‘recreated’ texts, we
must also remind ourselves why Indian literary history does not lay undue
stress on ‘originality’. This gets illustrated by the fact that we see multiple
creative translations/adaptations over time and space of the same texts in
new avatars over and over again in Indian culture. The best examples lie in
what is evidenced as different renderings of the two great epics from India,
the Mahabharata and the Ramayana: Tulsidas in Hindi, Ezhuthacchan in
Malayalam, Krittivas in Bengali, Kambar in Tamil, and Pampa in Kannada
have rendered the Ramayana in their own way, and their versions have
been accepted by the reading public in their respective language areas, in
spite of variations, omissions, additions, interpolations etc. Either in totality
or in portions and episodes, these texts are transmitted and recreated in
different Indian languages, orally as well as in the written form, through
interpretative, adaptive and transformative translations. This has been
done in different literary genres and styles at different times. Some of the
renderings become more original than what may be called the ‘original’
i.e. the source text! And, in one of the oral traditions of storytelling, called
the Pandavani tradition of Chhattisgarh, the well-known tribal artist
Teejan Bai musically narrates and enacts through dance the story of the
Pandavas from the Mahabharata, constantly innovating and interpreting
in accordance with the need of her audience.

A linguistic transformation can lead, at times, to a total cultural conversion.
For example, when Godavarish Mishra translated Charles Dicken’s A Tale
of Two Cities (1859) into Oriya, he took a lot of liberty with the original text
and created an adaptation called Athara sa Satara (1817). Instead of the
French Revolution of 1789, the context of the novel was converted into that
of the uprising organised in Orissa against the British in 1817.

The borders between ‘translation’ and ‘creative writing’ blur easily! For
example, Agha Hashr Kashmiri adapted the text of King Lear and wrote Safed
Khoon. This eminent Urdu playwright of the Parsi theatre was given the title
of ‘Shakespeare of India.” He wrote several original plays and translated
many from the English. Extracts of Safed Khoon (adapted version of King
Lear) and its transliteration are given below. You have already read the
original extract from King Lear in Unit II and can refer to it once again.

g }"f/;s;uoh/—/ : TXEEl, U R &R g 50 3HHIRl 9@ 4t 6/6317‘{ GIARTIS
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: SUHT G 3R THarE H1 TR I P 70 3R wewd
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(feT R — 3719 re7Ht) '

: Marhaba ae meri noordeeda! Tu meri ummeedon se bhi badhkar o

saadatmand aur farmabardar hai. (Zara ki taraf ishara kar ke)
Han, bol ae ghuncha-e-arzoo. Ab teri gulafshani ka intizar hai bol
ke lab aazad hain tere. :

: Abbajan, Main kya arz karoon.

ata-at mujh se kehti hai ki tu chup rah nahin sakti.
Magar mera yeh kahna hai ki main kuchh kah nahin sakti.

: Kyon baat karne mein kya buraee hai. s

Akhir khuda ne zuban kis liye ata farmai hai?

: Uski khudaee aur yaktai ka iqrar karne ke liye

aur zarurat ke wqat apni zaroriat ka izhaar karne ke Ilye

Zamane ki rahat agar chahiye.

To batein karni soch kar chahiye.

Kahe ek sun le jab insaan do. i
Ki haq ne zuban ek di kaan do. '

gy 5 . 4 x Aoreay e - g rs

In which language do you think it has been adapted from the English
text? Discuss in class. What makes you think so?

Translation and Transliteration

Translation produces a written or spoken text in a different language while
retaining the original meaning. Transliteration transcribes something into
another alphabet to represent letters and words written in one alphabet
using the corresponding letters of another.

Following is the poem, Achchamillai, by Subramania Bharati in Tamil
along with its translation and transliteration.
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Translation

No Fears

No fears, no fears, no fears!
Even if the whole world
stands against us.

No fears, no fears, no fears!
Even if we are scorned

and reviled,

No fears, no fears, no fears!

207
Transliteration N
Achchamillai
Achchamillai achchamillai
achchamenbadillaiye.
IchchagathulMérelam

edirttu ninra pothinum,
Achchamillai achchamillai 2
Achchamillai achchamillai
achchamenbadillaiye.
Tuchchamaga enni nammai

‘turu seyida pothinum,

9580w aruldene Gl
9}& & Qo 6irLiFled ene Gui.

Creative Writing in English and Translation

“Oh! Is it a translation? I thought it was an original!”
The above exclamation can perhaps be reversed in the case of the
following passage: “Oh! Is it an original? I thought it was a translation!”

// “But Moorthy will not come tonight. Vasudev has finished his meal, and
} ; has washed his hands, and as he comes out Gangadhar is there with his
{ son and his brother-in-law, and they all look towards the valley, where
f ~ there is nothing but a well-like silence and the scattered whiffs of fireflies.
(A From behind the Bebbur jungle comes the mournful cry of jackals, and
;/ e from somewhere beyond the Puppur mountains comes the grunt of a
cheetah or tiger, and the carts are already seen to pull up the Mena Ghats.
Everybody goes from this side to that, and Rachanna swears he has seen
the light and Madanna says he has seen it, too, and they all rise up...”

Read the above passage carefully. Do you think it is a translation? Or
is it an original piece of writing in English? Notice that it sounds like a
translation because the use of English language here clearly demonstrates
how the idiom, the rhythm, the style as well as the mode of this writing
belongs to a culture somewhat alien to the ‘English sensibility’ that is
usually seen in original writing in English. This is because the English
language here has ‘accommodated’ Kannada language and its culture and
tone. This passage is from Raja Rao’s novel Kanthapura written originally
in English in 1937 when the author said in the Preface to his novel: “We
cannot write like the English. We should not. We can write only as Indians.
We have grown to look at the large world as part of us... The tempo of
Indian life must be infused into our English expression...” In such an act

of writing, inevitably, translation gets infused into the process of creative
writing in English in India. Clearly, there is a blurring of lines between
‘creative writing’ and ‘translation’ in such cases.

Achchamillai achchamillai },
achchamenbadillaiye. i
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This writing, then, may be perceived as yet another type of translation!
The process of translation combines with the act of writing in the very
‘original’ making of a novel, a short story, a poem etc.

ll. Types of Translation

There are different registers of language and vocabulary for translation in
different areas such as law, science, technology, medicine etc. One needs
to be conversant with the nuances and the culture of the target language
for literary translation. For legal, technical, medical translation one needs
to know the terms and vocabulary specific to the field. Also, translation
of news is a constant feature, both in the print as well as in the electronic
media. Translation is an important faculty used by interpreters who
mediate between two individuals who do not know each other’s language.

Translation in Print and Electronic Media

For the translation of news from different regions/states and countries, a
large number of translators are employed by newspapers, radio, television
etc. This kind of translation is generally a very ‘free’ translation, since the
purpose is to communicate the news rather than look at the aesthetics of
expression. Here, faithfulness to the content is considered more important.
The authenticity of the news is verified and then transferred in another
language for another community or society.

It is not easy to get authentic reports or facts unless one is able to
use the locally specific information which is found usually in indigenous
tongues and, many a time, one discovers howlers in newspapers in reports
of news picked up from the local language. Due to bad translation, the
story may get distorted and misrepresented. A news reporter, therefore,
has to first of all select news from as wide a range of languages as possible
and then a proper translation of the same must be done to convey the
same appropriately to the readers.

For the overall development of the modern society, mass communication
plays a vital role — through quick dissemination of information pertaining
to different aspects of life to a wider public. In this respect, the different
media such as newspapers, magazines, radio and television aim at
collecting information and news from as many countries/states/regions
and societies as possible, to attempt to inform, educate and persuade
people towards certain action or change.

For dubbing, sub-titling as well as for voice-overs in films and television,
sensitive and good translation faculties are essential. For effective dubbing,
the translated dialogue is synchronised with the lip movements and
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gestures of the actor in the film. The aim is to
make the audience feel as if they are listening to
actors actually speaking in the target language.
Recent technology, interestingly, has developed
a method of digital alteration of lip movement as
well. As for sub-titling, translation of the source
language dialogue into the target language is
supplied in the form of synchronised captions,
usually at the bottom of the screen. This has
to be done carefully so that there is minimum
disturbance to the source text. This kind of
translation remains as close to the original
as possible. Have you watched any film/song
sequence dubbed in a different language? How
was the experience? Was there any line that
you would have translated differently?

For lack of competent and good quality
translation skills, messages can get completely
distorted and, at times, clumsy. It has been
seen how a highly serious, even tragic,
content can sometimes turn comic due to a
bad representation of the same in translation!
Thus, for the electronic media, it is crucial that
more and more competent translators become
available.

Translators as Interpreters

In our country, in some institutions, members
from different language groups work together. To
facilitate communication and useful discussions,
a large number of interpreters and translators
are employed there. On-the-spot, spontaneous
translation is imperative for them.

An interpreter has to be necessarily a strong
bilingual/multilingual person who has the
skill to instantly translate for conversations to
proceed. Political, cultural and any other kind
of exchange between ambassadors, leaders and
representatives of different countries in different
departments thus depends on interpreters to
be able to negotiate, converse and understand
each other.

See TIfdafati Activity 27 on Page 182

wfifafir 30 ®  Activity 30

Fo ftpedl & o771 795 &
foret urer STTeTT 1 379AIR
FI| fBY gra-ur9 & gy 4
379 STAIR TR ST HIfoTT
78 3@d gC fF gacr &t
UG FEl dw  Srfed
g & e e &

Translate any five dialogues
from films of your choice.
In groups of five share your
translations and discuss how
far the translations have been
able to communicate the
original meaning.
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Help her learn, grow & shine

Parts of advertisements in Hindi and English to spread
awareness

Advertising and Translation

For the world of commerce and marketing,
advertising is an essential component as
a form of mass communication. It is a
powerful tool for the flow of information
from the seller to the buyer as it influences
and persuades people to act or believe.
There are many special and specific
reasons for using advertising in its several
forms. Announcing a new product or
service, expanding the market to include
new buyers, announcing a modification
or a price change, educating customers,
challenging competition, recruitment of
staff and attracting investors are a few
such reasons. In the process of creating
advertisements for all these reasons, choice
of expression and language are of crucial
importance. An advertisement created in
one language for a particular region may not
be effective in another region due to both,
a difference of language as well as culture.
It would have to be translated accordingly,
for the purpose of communication to be
served.

Governments too, at times, have to
issue the same announcements in different
languages to promote tourism or serve
public interests and create awareness
amongst people on various issues.
Advertising gives the public the right to
choose between many options, many
brands. Again, for these options to become

real options, people need to understand the message of the advertisement
effectively. For this the right language and cultural communication has to be
established by the advertiser. The language, to be properly understood, may
have to be a dialect. Television, radio, the Internet etc. have evolved as very
popular means of advertising and have an impact on both the literate as well
as the illiterate population of the country.

The use of advertising for the transmission of information dates back
to ancient Greece and Rome, when criers and signs were used to carry
information for advertising goods and services. This practice was
continued even during the middle ages.
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Scientific and Technical Translation

With the rapid advancement of science and technology, new words for
new concepts, inventions and techniques have come into existence. Even
dictionaries are not able to keep pace with the growth of vocabulary. There
are serious problems of translating scientific and technical literature due
to the lack of appropriate equivalents in different languages. Coining,
borrowing and transliteration of words and terms is being adhered
to in translation of such work. To remain up-to-date with knowledge
production in these fields, and to carry on with scientific research more
meaningfully, a lot of translation activity is encouraged. Scientific and
technical translation is also a prerequisite for acquisition of technology as
well as for the knowledge of its operation.

In science and technical translation, the language of translation has to
be direct, precise and clear. Also, there has to be a standardisation of terms
and concepts. The style must be impersonal and simple. The register used
should be scientific with neither any rhyme scheme or deviation of meaning
as in literary translation. The translator must have good command of both
the subject matter and the language to be able to translate well.

Medical Translation

If you take a bottle of one of your prescribed medicines, you will see
various types of information on it — the dosage, frequency of use,
storage instructions, side effects, warnings etc. — often in more than one
language. Translation is required for distribution of medicines and medical
devices in different regions and countries. In many countries, where the
medicines have to be sold, translation of all information listed above is
mandatory. The translators of such materials must be highly aware of the
source and target languages and cultures as well as the subject they will
translate. Such translations have to meet all local as well as international
regulatory guidelines.

Pharmaceutical and medical translation requires complete attention to
detail and indepth subject-matter expertise because poor translation can
lead to misinterpretation and great risk to peoples’ health.

Academic Translation

For academic translation you have to be well-versed in the subject. Keen
observation and attention to detail is a must. Following is an example from
Themes in Indian History, Part II, for Class XII. The information recorded
by Ibn Battuta in Arabic has become widely available for readers from
different disciplines and cultures because of translation. This is true of
academic exercises in general.

}
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! In India the postal system is of two kinds. The horse post, called uluq, is run

by royal horses stationed at a distance of every four miles. The foot-post

K ‘ ' has three stations per mile; it is called dawa, that is one-third of a mile...

' Now, at every third of a mile there is a well-populated village, outside which

are three pavilions in which sit men with girded loins ready to start. Each of

i them carries a rod, two cubits in length, with copper bells at the top. When

the courier starts from the city he holds the letter in one hand and the rod

with its bells on the other; and he runs as fast as he can. When the men in

If i the pavilion hear the ringing of the bell they get ready. As soon as the courier

’ reaches them, one of them takes the letter from his hand and runs at top

speed shaking the rod all the while until he reaches the next dawa. And the

same process continues till the letter reaches its destination. This foot-post

J ~ is quicker than the horse-post; and often it is used to transport the fruits of
Khurasan which are much desired in India.

g

:{ W T 3R deer

i ST T HT AU §57 TGl 39 FHR BIA & —

\ | YRq A T YR P! S TG & 3799 STk wqwlﬁ#sc@* E)

ST 8, 8 =R Hiel #1 g6 W iy q9sid wiel gry =it gl g
| e <1 sHaRe & §id HieT diF e B 8 59 < FaT ST 8,
. 3R 7% uF Hie 1 UH-fagE gl 8. 974, &< i Hiel W EHT Syarst
STl T T il 8 579eh 918l di9 HEY 8id & [SH i w1 3Ry
| & [T 4R 42 ®d &1 379 © g% & Urg 51 @1y ol Uk o gt
! ¢ forges S dis #T gfeal ot gidt &1 5@ GIeEEd ve @ A
{1 ARY Fa1 & dl Th &1 § T qou s ° wied 9feq e fow a7
/| 1 GHATAR @9 YAl €1 59 Heq # &3 @i wiedl #t e gad g
) dt @ “d9R 8 5d 81 519 & Gaviare® 9% g Ygedl 8, S99 § T
& 3Gd YT ol & 3R 9% ¥ feend g¢ Y arkd @ arsdl &, 9 9%
q8 377Tct IS T &1 Ugd Sl UF o 37 Tqed T dF g A ab
78! Gferar =erdl Al &1 I8 Ugel STk Fae] 379 Sl Fae §
ferm-dia gidl &; 3R 391 FAN HH GUEGH & Hell & GRaET

\]‘“\' & forg gl &, WW#’@‘WWW?‘/

Legal Translation

For legal translation, the translator has to have a thorough knowledge
of legal terms and be aware of the specificity of legal language because
certain terms have specific connotations. For example, in a classroom an
assignment means a task allotted to the students whereas in legal terms it
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Translation

refers to transfer of ownership. The assignment of copyright by an author
or composer to a third party would mean that this party now has control
and ownership over the copyright i.e. sale or reproduction of the artist’s
work. Find two terms that you use commonly that have different meanings
in different contexts.

2

f{‘ children in factories, etc. — No child hl yﬁaa =] ai:a T & F g &
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Article 24 of the Constitution of India. It is an example of an exact translation from the English
to Hindi.

Machine Translation

In today’s context, at the global level too, machine translation has become
a flourshing industry. There is a great demand for a large number of expert
translators, and technology is required to assist in translating enormous
volumes of documents, though, of course, machine translation cannot be
a substitute for human input.

Rapid and large volumes of translation are now becoming possible
with the advent of new technologies. With adequate human resources and
technological development, machine translation can facilitate massive
translations. Once equipped with such necessary digital tools as bilingual
dictionaries, thesaurus, software for ‘translation memory’ etc., machine
translation will offer easy opportunities for exchange and transmission of
knowledge. The machine can take on the intra-lingual translation of large
bodies of knowledge available in many languages for a much faster overall
progress and development of humanity.

Literary Translation

Literary translation presents its own challenges, some of which we have
discussed earlier in this chapter. The translator translates a poem, a
short story or any other form of literature because she/he is ‘moved’
and ‘touched’ by it in the original language and wishes to carry it to
another language, to recreate that experience for others alien to the
original language of the text. To do this, a mere transference of ‘content’,

}
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‘3;’) ; do not hes:tate to read élir goo& books Ln?r;nslatl;n Vﬁ)a 1

theme or ‘meaning’ of the original will not suffice. An effective translation
attempts carrying across to the other language the very flavour, the tone,
mood, emotional content and the thought pattern of the source text. This
process demands a sensitive and very close reading of the original text,
comprehension of the use of metaphor, idiom and its cultural content
and then the transference of that material through a creative use of the
target language and its resources.

Kamleshwar’s Partitions is a novel that fictionalises mythologies
and histories. All along, it underscores the unnatural division of people
and land.

In his author’s note, Kamleshwar writes “this novel was born out of
a constant ferment within my mind...” Here is an excerpt from the novel
Kitne Pakistan originally written in Hindi.

SHH T FHE, ITF HH &1 79T Higeonl, gt Hl #s b
faefsar «t 3@ 417 gawd 9 s@d feard §F el #t-Fe
TG & A dled g¢ wial & e e 98 S e
TIRT SIRET g2l 9 veet al 93 7@ %1 e Sasand
o, fr 3@d-3@d fig s1d e ar9q T R T TR 7@l
I o Fo G of, S wET q 9gd g e o4, W
3BT FY FO FT T8 A1 FE HIF FHoAd Al G
3c7elt ot fedl fagw! d gobl-dl Fls W fHd 7 -
VIR AT HIE SUH| FE IRAT o clled gY TR SRAT
sk T el worgd F FE ..
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Translation

Given below is its translation in English.

y // It seemed almost as if his entire kasbah with its many windows gazed at

- him in silent supplication. Sometimes, the impressions of retraced steps
’, could be made out in the dust after a light shower; heavy rains filled up
} .. these little depressions with water as though they were tear-laden eyes
; { | that would dry up with time and disappear forever. Some eyes longed
s to say so much; but not a word did they utter. Here, a kajal-rimmed eye

{i; beckoned; there, a silhouette stood framed by a window; a gesturing
{& finger or shamefaced yearnings, homeward-bound, driven by a tale

“ born of despair...
/ Those were strange times.
Days passed like neem flowers drifting to the ground.

," Days that resembled yellow kaner blossoms. '
,/" { Days that seemed like endless afternoons. PARIT”ONS
Tyl And then came days bereft of any direction... ™ o

— an extract from Partitions
(Translated by AMEENA KazI ANSARI)

-~

LS

No translation is a mundane task but literary translation is particularly
creative. It is a creative and challenging endeavour that yields nearly the
same pleasure of creation as that of creative writing. That is why many
creative writers have also been great translators.

In the re-creation of the original, in fact, another ‘original’ is born because
the new text has to stand on its own with its own appeal. Only then will
it acquire a special attraction. To strike a blend of beauty, readability and
‘fidelity’ is what the translator has to strive for. Sometimes the translator only
focuses on the shell and not the kernel of the original and, what is achieved
then is a literal and word-for-word translation but not literary translation
that tries to capture varied nuances present in the language of the original
text. A translation may end up being an adaptation due to the difficulty of
the task. Ayappa Panikkar, the great Malayalam poet, rightly emphasised on
total ‘interiorisation’ of the original text before attempting its translation.

Each type of translation has its own register to follow. While literary
translation may wuse figurative language and words with unbridled
connotations of meaning, scientific translation attempts to use words
which are precise and free from alternative meanings. There is no emotion
in scientific translation. Medical and legal translation too demand simple
and accurate transmission of information and not a play of language
and meaning. While all kinds of translations are challenging, it is literary
translation that accords the translator the maximum range of creativity to
totally transform the ‘original’ into becoming a powerful experience in yet
another language. RE R
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gdre / Exercises

. S79AR BART 4TOT 1 [TEIR Fal €, H9?
How does translation enrich our language?

2. IS gHER #i G A e vl 7 fafaw
Rewrite in English any news story given in Hindl.

3. 379Hl Fe R Fl AR FT AVIHA TEGH Bl &7

When and why do you feel the need for translation?

4.  SgYM T o9ek e H 9 YHER GIAHl G HIAT 872
How does being multilingual prove useful to you?

5. frEfaiad Sl ®1 e § 9iey —

o VA BIHT B
o T FIH Bl
o =TT HIF Bl
o Higg HiHT B

=R ar B rer-ster el | S @1 g i 7 as A
Read the following sentences.

®  This train runs from Delhi to Guwahati.

®  Water runs from tap to tub.

® He runs in the field.

® She runs a dance school in the evening.

The word ‘runs’ has been used in different contexts. Translate these sentences
into Hindl.

6. 'Flying planes can be dangerous' — §9 a1 & fehdd 379 fehe Gehd 87
7. @l d g2 &g I g SR flaa e gy @ S d Sgers s

Write twenty words from the field of sports — now translate these into your mother
tongue or Hindl.

8. 39 GEH @Wsd €, FEA F1 4T § g gead < g8 &l €, @ #e arret
o gl € UE # & T BIER 87

On most of the items that we purchase the instructions are given in many
languages. How does this help us?

9. AR 3 1 GHEH H1 U fagw! 81 o9 faER farau

Translation has opened a window to the world. Give your views.
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10. 3799 § 9aid % 59 95 § 37<H 91 %8 @ &7

What is your interpretation of the following picture? What is the man saying?
Write in Hindi or in English.

Knowledge Commission of the Government of I,
recommended the setting up of a National Transla
sion. This is in re ition of the value of translat
ards building bridg t the multiple communit
urishing within théﬁvow guage and cultural worl
is is also to facilitate exchange of literature and knowle
een them and the world outside.
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